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Preface

[ wholeheartedly recommend this book for its clear and simple approach.

The pupil is gently led forward and introduced to varying rhythms, some high notes and
staccato techniques, which have to be handled with sensitivity on the clarinet.

The book progresses gently with brief explanations and a variety of well-loved tunes, so
that the pupil is never discouraged or impatient.

This will be found a most useful work.
Guy Deplus

Honorary Professor, Paris Conservatoire
Professor, Ecole Normale de Musique de Paris.
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Avant-propos

Cet ouvrage constitue avant tout un support pratique a I'apprentissage de la clarinette,
aussi ai-je limité les conseils techniques au profit d’exercices trés progressifs tant par leur
longueur que par leur difficulté. Leur grand nombre, d’autre part, permet une facile adap-
tation au rythme du travail de 'enfant.

Jai pris soin également d'insérer pour chaque lecon des extraits du patrimoine populaire
et classique arrangés pour une ou deux clarinettes, afin d'associer I'éveil du golt musical a
la pratique technique trop souvent pergue comme une fin de soi.

Puisse ce manuel initier 'éléve au plaisir de “faire de la musique”, qui enrichit les coeurs et
les esprits.

Sylvie HUE

Foreword

This book is above all a practical handbook for learning the clarinet. I have therefore
given a minimum of technical advice in order to leave room for a number of gently
graded exercises. Because there are so many pieces, increasing slowly in both length
and difficulty, it is easy to adapt them to the rhythm of the pupil's progress.

In each lesson I have also included extracts from the traditional and classical reper-
toires, arranged for one or two clarinets. In this way technique —which is too often seen
as an end in itself— is combined with music and musicianship.

It is my hope that this handbook will initiate the pupil into the pleasures of making
music and to a fuller enjoyment of music generally.

Svlvie HUE
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Lesson 1 Se Y
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9 = Signe de respiration

& ¥ = Breathing sign
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Léve les doigts bien ensemble!

Lift both fingers together!
2 & D 5 % [6l B i< B9

=)
S Qﬁ:

QL
M)

i
N
N
M)

1

9°
’ g
.
ol
&1
V]
V)
®
L
@
L

A 9y ’
| f { ] i { - ) i = —1
d R S o e e cv s
R e S -~ -

o
¢
f
L YIR
|
‘

o
Rl
i
.

.

i
[\
¢

DUO DUET —#% |
Un petit air connu Dodo, French children’s song F F (75 v2o TH#oK)
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Ly A2
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—— +pouce
o b’D’ + thumb
(Bb) S
(b)
Regarde bien la photo et pose convenablement
I'index de la main droite!
| A Look at the photo and place the index of the
right hand correctly!
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Léve les doigts bien ensemble!

Take care to lift the fingers together!

fAOEN -HICEALTY ZhhELEL & D! |

(plo?on

N ’
5. ¢ = i = =
S < > P LT B
) ’ e N
A~ T . W E LT e P
’ ’ ’ y
7. %E : : ,j ! - j =
DI L o L e e 8 <> o
A d ’
8. — == — = .
= A mAT S I =
y ‘! .
9. f 1 1 £ £ == - ==
T we T ° s = B¢
/DUO DUET =% |
Chanson a deux Song for two —~A®K
- y ’ sy 11 V)
I'éleve i :
pupil = _j == = JL
H 5 e & & r
A be ¥ e v bo ®
| |
le fesse".l' 1 | 1 | . L
temr e I | I
s tE = g I _-'H______‘/E'
e = . : =
= =
fn
— t }'1 : ! —
T — = — s —
[ s
S——

C 5738




10

Lesson 3 Vy X3

(A)
(3)

Attention a lI'index de la main droite
& Watch the right hand index finger
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le détache
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Lesson 4
staccato
. f
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Le détache long: J — respecte la longueur de la noire

A Held (long) staccato: !' — give the notes their full length
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Lesson 5

~»

Surveille toujours la position de la
main droite!

Watch the position of your right hand
AFoEEZRLET V!

A sol
——— + pouce
D) — + thumb
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Quel est ce signe? What does this sign mean? T DS OEKIE?

)
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Léve les doigts bien ensemble, mais pas trop haut!
Lift your fingers together, but not too high!
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Un peu de détaché court (staccato)

A staccato tune
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Lesson 6

A si

D) o
(B)
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+ pouce

+ thumb
+ P 6
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Little prelude
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Nouvelle figure rythmique:
& A new rhythm: I
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J’ai du bon tabac
I've got good tobacco (French children’s song)
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Ah! vous dirai-je Maman

Were I to tell you, Mother (French children’s song)
x525B(77 2O THOXK)
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ﬁ pas de pouce E pas de pouce
S o no thumb S no thumb
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(77%) )
z | Dirige I'air vers I'extrémité de la clarinette!
A Blow the air down to the end of the clarinet! ‘
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De bonne humeur Cheerfully %U<
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Lesson 8 Vy A8

A fa
0] M J + thumb
(77)

Ne léve pas trop l'index de la main gauche!

A Don't lift the left hand index too high!
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Nobody knows the trouble I see (Negro spiritual)
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Lesson 9 Ly X9

‘ Le registre supérieur : premiére approche ‘

The upper register: introduction ‘
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DUO DUET —H ﬁJ
Les dragons de Noailles (célébre marche du temps de Louis XIV)
The Noailles Dragoons (famous march from Louis XIV’s time)
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Lesson 10
+ pouce
+ thumb
+ Bl
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EF
Le professeur choisira 'un ou/et I'autre doigté suivant la taille de la main de I’éléve.
The teacher should select the fingering that suits the size of the pupil’s hand.
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Pour jouer le fa: ne déplace pas
le 4*™ doigt (annulaire)!

When you play the F don’t move
the 4th finger (ring finger)!
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Un petit peu d’aigu A few high notes VPR - F-%-T
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Nous n’irons plus aux bois

We’ll go no more to the woods (French children’s song)
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Berceuse Lullaby F5F%&

Johannes Brahms (1833 - 1897)
AniRA 75 LA(1833-1897)
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Lesson 11

Comme dans la lecon précédente, le professeur choisira le doigté suivant la morphologie de I'éléve.
As in the previous lesson, the teacher should select the fingering that suits the size of the pupil’s hand.
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Un petit peu d’aigu A few high notes VRS - F-%E-T
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DUO DUET
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Summertime (extrait de “Porgy and Bess”)
Summertime (taken from “Porgy and Bess”)
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George Gershwin (1898 - 1937)
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Ly X2

A la
—— pas de pouce
) no thumb
(A) WA EDKE L
(=)

Place I'index gauche de cette facon

Position of the left hand index finger
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Attention : dirige bien ton air vers le bas de I'instrument!
A Take care to blow the air down to the bottom of the instrument! i
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Nouvelle figure rythmique:

A new rhythm:
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A few high notes

Un petit peu d’aigu
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Théme de la 1°"* symphonie
Theme from the 1st symphony
XEME1®OF <

Johannes Brahms (1833 - 1897)

AKX 75 - 42 (1833-1897)
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Lesson 13
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| Observe bien la position du pouce!
| Note the thumb position carefully!
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Dirige ton air vers I'extrémité de la clarinette!
& Blow the air right down to the bottom of the instrument!
75 Fy bORTFMNEFTCEARZAG I CERT 3!
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Play exercises 5 and 6 very slowly
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Un peu d’aigu A few high notes VYRY - F-%i->T
0 ) . AN ) = ) Fu oo B o lp o
g&i—fﬁ, o /% O ?‘ © —
1 | N
= =i — = bc =
= e v L
'ETUDES STUDIES ## il
Conversation Conversation U3 &H->T
R — : A — ?
=) | 1 I p—
: z = 0 N 1_*ﬁ:i' s } N | [J1LI:
D) o = =gt =t ‘ w3 = = L
nf “ 3 R
‘-\.,___________/ f
P
o) ’ . ’ .
I — ] T . } '?%_
=== ST essse == SEfE==ce—m
J ees_ = °° v . - es?® se s o
Menuet Minuet #* X x v b Fi
] me
—90 ] i — P I
g?l_ —— 7 J i I T i i —— a1
1
s - _\_,_i—!{; = P =~ = = AR E
- ° 4
J - D.C. sans reprise
D.C. without repeats
& Trio m y D.C.E&HEZW
P S Y : =i — {
= —g—b_ P — o i & i o< 2
| - = T

e P\-..___...-/

MORCEAUX MUSIC #k# il

Anonyme
Choral St. Anthony St. Anthony Chorale 87 » b =-®3 7~ Anonymous
; i il % A8
a5 . .
i = i i f " i
= 1 J— . = \ — =
=R v v w_ ® L gwed
A 9 Fine
Y R T
| 1 1 1 |
' S T = 3 —)
SRS R i - - — & — ='=r = W
4 v ®* s o o
" %
1 \ i e — . ¥
t———F— e =i =
Y v * e v *° s T e e e v
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Idylle (d’aprés “Piéces Pittoresques”)

Idylle (after “Piéces Pittoresques”) Emmanuel Chabrier (1841 - 1894)
HEFE ML 70L& ) Tw=axl -y 7y x(1841-1894)
b )

g# [ —r = = T
¥y  Z 5 3 €3 g = = = s 3 ~——
p\-..____“;_____'--—-—"/ | ‘\___;G '\_/—-/

2 mr =
Il 9 ’ | " b
| T | 1 I | | |
n | PE—— | | | | 1 I 1 1 | | 1
ﬁ - ‘I r_{ 1 H 1 | | 1 1 1 t‘ 'L i
\\'--—;--"_'—// \.._,________...-/ »
— p "Ef p
A b 4
I
| 1 1
: | 1 :;! _‘_ 1 - *~
D _‘_'- = —o— o - & — R
. k2 = \_//’/} ,
\-..______-__——_'_"_/
| .
 DUO DUET Z##| d'aprés Anton Dvorak (1841 - 1904)
after Antonin Dvordk (1841 - 1904)
Danse slave Slavdance =5 72 Frhbr - F¥4 0% 2 (1841 -1904)k b
-’ 2 e ’
Iéleve = i ] : , —
pupil ' ; : — —
P
A | ’
le professeur - :

teacher = jﬁ_ - . ' !

b -e) ;

byl
o
.

2 _— T
; — T . I — —m ¥
i # i eli J — *"—i—“fﬂ 2
= L J
P — e
| -
o = : T : R ¥
v S
%; h ! [ I
P [ i = = I =t
-\d > E 4 ; o o r 2

Le professeur abordera I'étude du sol # “de gorge” et du fa # grave dans I'ordre qu'il jugera le plus approprié.
The teacher will introduce the G % (throat note) and low Fﬂ in the order he or she thinks best
HERIELETTE~DBAE LEGRRAT I LO4E EZ R
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Lecon 14 vy AV14

Lesson 14
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Joue les exercices 6 et 7 trés lentement

Play exercises 6 and 7 very slowly

6L7TOHBIRW - b &

¢l

T
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-
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Un peu plus d’aigu

4]

—

A few more high notes

—

&l

|

VPRY F-%2-T

 —

~ o

xD
@

(8]

P
o

P
o

=
=

D))

9l

LI

q

!

]

C})

—+Ha!

q

G

Nouvelle figure rythmique: la syncope (1)
A new rhythm: syncopation (1)
FLwyXniyvar-va2(1)
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1
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R
i
bﬁ
i

| ‘t___

ol

ETUDES STUDIES #E&ih |

Conte des Mille et une nuits Tales from the Arabian nights 77 E7 >+ 4 b &b

) s ’

a1 . i T

=1 Nt =1 ! g

=1 2o o —f N ‘I\I
Py) p\-..________/ .~ ;l_.p - & -
\_‘_-_/ \'-...__,_./

_;ﬁ ’ m 2 T —
& ——— = ST
D) -

L4} :
- i S
o — — 1 I

/%
\._

= ¢

Sous les cocotiers Beneath the coconut trees 33+ YDTFT

— i e I \ ¥ - } l
I i_ } { & & >
N % W i
mf
4] | I —1 Il S }
) e * | - —]
d _‘l — — -" i & “ — — Z>—
f L a4 f
P
A |[ f r 3
é o ' 1 ) = =
o - > > - %
Y g5 f p © - © f{lc
P F
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MORCEAU MUSIC ##dh

Anonyme
Romance Romance w= > X Anonymous
et & A8
A ? | |
[»] ) ! | | |
— ! l i o — - E —
e & o & -‘T- ‘i — ‘l e 1 - - -
p ~— \..-_.___;‘ % S~ it
[} 9 rit.
. } 1 I I I T
- R E A TR EE A E E BB
S— . \_:f___;‘" ! vy @ o & o =

DUO DUET —®#%

Pomp and Circumstance n® 1
Pomp and Circumstance no. 1

d'aprés Edward Elgar (1857 - 1434)
after Edward Elgar (1857 - 1934)

R 2 5] % LTKY-F-Z#H— (1857-1934) £ 0
- A . ? 7
e :; == i —
pupi [ . N—1 .
[ o e o i =1 =1 E
e mf’ =t " v +*r 5 g e’
—
[a)
le professeur
teacher - I f |
& ~¢ T Z ¥ P F ez Jad 2 =g a3 o
* # T OO S PV P PG Y Fe e
- y ’ y
2 N1 s 1 :
6 ——-o i = ) ] i 5 '
< o — o < [ e
. — mf =
n]
& ] .l
e oty > @ "3:;:;;"';;3;; ;;E%
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~ ’ | y Tk T
i T N »—
o B 7
= — r
[a)
&> ———
1 |
w == = = —F =} =F = e o
& E '.' '. '. "' ‘ & —'|' —'l‘ -. '
'/A ﬂff’”!’p(} 5 9
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7 o) T } I
W I Y N
% — [# = w'g I |=
= v e
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[a)
1 3
n | |
28 T—1 ) / /
— ‘ [ S s o s
T v e @ — g v 1 I =
v ¥ ©
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Lesson 15 Lecon 15 Vo X215

+ pouce
+ thumb

solb

gauche é— __ droite
left ' = = right

% F - 4o bo i F

(F$) (Gb)
(774) (/b)

>
i
a1}
*
]

Préambule en sol majeur Prelude in G major FPRHEOEE
A
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e
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i
g o =% = Sl = S ok S S =
e 7 % 7 ieesew ° 45 T i g T T
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’
5.
=k o =l £ g = :t s ) (g =1 ol = - A =L —f >~ —
~— ~— L ~— = e
[} ’ b
YIT 3 @G d3 w3 ¥ 445 ¢ J9IG S
A b} N
[ ]
== 3 ‘, : -
SUENEIEF e
\‘_-__——.—"/
A ) () 9 )
——
Y = o 5| g - = = =r=1 == e =t =1 -
- v i3 7 ¥ . * T - T e ¥ =
- SRR \—_/,/
Joue les exercices 7 et 8 trés lentement
Play exercises 7 and 8 very slowly
7L8D0EBFIEW - (b L
H b
7. €
) = b — o — — —_ A — - - —t =1
m = I — | [ o = =i =
z b 7 #2 "GJ g - 'a-‘/
\4/
A I ’ ’ I
T
# i T i f !
A3V 1 1 1 ]
J o g & 4 € - 5 = @& = = W =f = * 4 =
e " g / < e/ € ¥/ @ o
_
A 7 ) bl
8. # . | |
ANV 4 ! I L
v = = =4 b =< bz S ¥ 4 4 & O Ibw w
2 27 RF 2S 3535 7S
A ’ ’ N
G g | |
J ¢ # 3 J ¢ € o o - o 1 S = ® = = =z = 4
1 s ¥ T 7 * = 5 * e = re ¥
Un peu plus d’aigu A few more high notes VIZRY - F - %fi-T
Attention! Watch out! &% -2i3T!
|
0 [3] = et s 5 { 77 T {—-._\ 5
0. TP rrte ' == : T
) =1 . I = § =1 =
= o L J - e ‘
H /:\-90 ¢ = s — o
—t . - = L B
ﬁf - u" 2 Z
J & ‘ . ' P = = =
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10.

11.

12.

13.

Nouvelle figure rythmique: la syncope (2)
A A new rhythm: syncopation (2)

Ml
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FLWIIAL a3 (2
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ETUDES STUDIES ##th
Far West Far West ## o #45 ~
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e *°% s _ o < e g T 9 s % 4
A 1% fois / Ist time/1B1H p
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Reécital Recital V4% 4 % 0L
= ™ () 9 ’ ’
Fodi > )
% T i T T
|
%—k = v . v 2= =3 i S 3
» » vgw %
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MORCEAU MUSIC ## ih

Ronde Mexicaine

d'aprés une chanson tradionnelle
after a traditional song

Mexican Rondo * %+ #> wB v K ;Ea
[} o b
F 1 } ! I
. ' 0 Y . Y 1 1
P i \-._7. & "‘JI \-—/‘_‘ “" 'J - —L —"—:'.""
mf’ W
0 ’
B — } ] I 3
t——h = N ;
2 i i _!" =1 & ; J P R —r
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! DUO D UE T = E ﬁ folklore russe
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| i N N |
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Lesson 16 Lecon 16
A do# = réb
% #9 LU
(C#) (Db)
(F#) (Lb)

Préambule en sol majeur

Prelude in G major

ans

Ly X216
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[a) ! ’ 9
. $E e ===
[eTe @ o & o e
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Ne leve pas trop les doigts! [}
& Don't lift up vour fingers too early! %5} _ — — :
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no y 9 . . ) . :
3. Gt === ==ia sS=====
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A y ’ ’ y
(3]
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e 3 99 ® g0 Sdgv b o9 tgh® 7 %
A b 9
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Nouvelle figure rythmique: le triolet

3
& A new rhythm: triplets m

FLOWY XA 3K

LY

£ 3 3 3
2 3 | == Il J[ i E 1 |
7 #r — s e o ces =
o o o9 O & @ <
h:ﬂ =] z = § 2 1 % 3 ) 3 i
5. &4 ” : et =

=) e s e o 2 . o deoe® ¢ g T g |
vo® oveT® - w ‘I'”I"I'i
’ 3 3 9
=" ;i‘} - >

3
Ne pas confondre n et m

3
Learn the difference between n and J j P

3
J_] & m DEWIC
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n ’ . - o
— ) | N 2 | i
10. ﬁ_ = | = T 1
e @ = # v 2 o & i_i-—ti-a- +® —
¥
A ’ 3 | 3 3 . 3 ’ 3
= E=rscoo_-sesso==so=es
S e o = e T S
1 Zz @ 4
3 F) ’ ’
11. —1 =
& — & & & — - B = i | i =
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" 1 A . 1 ! |
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& ! — - ¢ == B L B &
s o we” 2 T o
Un peu plus d’aigu A few more high notes VR -—F-%§E-T
N ST N y /-"‘;g,\ ) e ¥ a1}
et e
o I ' =
= =1 — =
= = z =
A A G T — —
Fr oy 15
: —t— —* t - . I 2 I =
J e = ! ! = =1
- — =
v - -
ETUDES STUDIES ## i
Habanera (danse espagnole)
Habanera (Spanish dance)
NIRRT (ARL DY U X)
[a) 3 3 2 b
1 n E— e -t 2
| ! | 1 | |
1 1 | | 1 _‘J Ik\ 1 _}
R g W o 7 o - = o =t
p T— S L
h 2 , 3
e = —— —
& = — — —d—i—
v 3w o o & - = = E—— S S
-.'\_’_// \-—-_.__.-f-:-/ "ff
A I | ,
1 1 3 3 4
) = = —
J 7 N 'l\.._i'/ FLi‘J/‘L -'L/f/
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Jour de Féte

{i gohday Quel est ce signe? What does this sign mean? C oS0 EKIX?
|
= 3 e [}
- — I [ 3

il

4|

“

e —1
1 1

g - N Si— : o e W ===
ey A . G : — @ oo
. & " » \.‘_/ \---._.__._.-/ . . .

N
I

o oo e oo
f m
f & ’ .
oL 5 1 1 — N 1
e e S ot N
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- ”Ef .f &
A= i ’ | J 3 T
ol 1 A 1 2 ' 1 J—
e —— 1 Y Yz - —H 2
Mg —i1} S @ —»
N T o
P

| MORCEAUX MUSIC ## i

Choeur des pélerins (extrait de 'opéra “Tannhduser”) d'aprés Richard Wagner (1813 - 1883)

Pilgrim’s Chorus (from the opera “Tannhduser”) after Richard Wagner (1813 - 1883)
BILEOEB A RS “#ohAHF-" &b ey k-9 ¥+ (1813-1883) kb
A - b b
ﬂ i E 3 3 I |
o T IO OO09 9 5 ¢ . e [ i g =
A v g gue @ * o 5 * vy o = R
nf
A s y y
il F |
1L T &
& | | | N
U d g P T g FeW® T @ G g vy F g B
P mf S

D’aprés Don Giovanni
After a theme from Don Giovanni
F2e @ gty ¥aOF —T&EY

%

Wolfgang Amadeus Mozart (1756 - 1791)
YANIHY TTFI9RXA-E-YTHP (1756-1791)

— 1 —
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DUO DUET —_#H#%

Théme (Symphonie du Nouveau Monde)

Theme from the “New World” Symphony d'aprés Anton Dvoisk (1841 - 1904)
Gt RCEE DT < after Antonin Dvordk (1841 - 1904)
» b 7Trbhy - FY 3 0¥ -2 (1841 -1904)& b
- A 9
~ e
il T 1 T I T
gt | 1 1 ‘\il —] — | - 1 ‘i[ -
=¥ o g # ¢ |¥ g'3 s ¥ 2 Jle |2 #° |¥ 3z
h 'f |
le professeur ﬁ © % ) ©
seacher o = : O O
% e |
- A ’ .

o 4 5 I 1
1‘;\ I - 1 : T 1 l=-l ‘_‘I_
B T | B = [ ! = | = =

L o & o - =T = - J_

[ J mf
A 3
3
- . |
# = = g e P R
~¢ bo ¢ ¥ iz be ¢ ® S 5. w fo *°
- ’

)* e
.l | 1 — | - | &
'n 0 ! ; | f = 1 % Y | }_‘1 a

) P j i o o = - =Bl = il — — —

e =+ |3 #¢ ¢ 38 |3°¢* I &
v L J
n o
# I [%] — - . :
R = = ’
& ﬁ‘. - #‘. R & #a .
Lesson 17 Lecon 17 Vy X217
+ pouce + pouce
+ thumb + thumb

+ gl

+ 85
A ref - mib
gauche A droite
left % ﬁ.u {&'3 right
*xF 14 F
e Of) = () '
(L) (b)
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Préambule en fa majeur Prelude in F major ~E#HO®H

)
n' ||
s —
&= e
o v *®
F %)
[a) | | )
#l L 1 1 |
b ——

— —_— —_— - .‘.. ! — — === — m— —_ - ‘ - — —_— —
T A -2 e 93
1** fois: mi b droite, 2" fois: mi b gauche
1st time: right hand Eb , 2nd time: left hand E b
1EH AFb,2BB:EFD
A b b

1. %8 T 1 _‘} lh{ T ll ! n - L.—q} {-\.
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|
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(#) Utilise le doigté gauche Use the left hand fingering EFOoHEEVEHFVLI L,
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H , . (x) ’
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7 ﬁ : 1 — == : =
e : g he—#—2 bo—o be
SCECAS B issa SE RS
# (= sol#)
A y  (=GH (£8) ’ y (k) (k)
: T T I o S - |
% —_— 5 g ' = . ;
A jouer tres lentement To be played very slowly W { b L 7%
() ’ 5 ‘| [ () ’ ) (*) ~
T . ) 1
. ) fo i ete e g th s b ez
o s o R A=t t}
\_‘______________/
Nouvelle figure rythmique:
A new rhythm: ! ,
FILwy XA
)
: i — : ! =
9- ﬁ == PE—m A S '
| 2 ’ :
GRS e
- ___‘. 1
- . ¥ e = - = =1 -
PSRN e i BT T A
- )
n. o= = = N —=
D =4 F3 o °* = - = CA= =
- \______——/ \_—_—_’/ “_‘_—-—.—/
) ¥ AT e |
b . — ! i I i ¥ ' ¥ ¥ E
N s o R e e 2 ¢ }
‘\-\__‘_-__-—__‘/

(%) Utilise le doigté gauche

Use the left hand fingering
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e
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A few more high notes

Un peu plus d’aigu
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(%) Utilise le doigté gauche
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ETUDES STUDIES # & ih
Kaa Kaa #7
,, *) : %) , )
= | = — = ]
’ o= e o @ & 5w P :
‘: ﬂ‘L = \J ; ﬁ‘\_____/ S q"i_’/
p— p—— —nf
a0 ) y o .
X 1  ——— . — o = - :
(== T — | —=
¥Uﬁ'd' 4o b Z- & be =
'I’\_// == E——
A 9 ’ 9 )
s> iz te T ;\_;__#_./ - wgf. o 9 ® e
Clari-boogie Clari-boogie 7 7Y - 7%
A % 9 (%) 9 9
—] i ‘ : !
L T & S Gk
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A Fine . y (%) %
1 — W = r
l l. € \I . 0 s | m ﬁzsf ~ '#—.l—.—'—l G
L wm S pRE S RERRS s F
e

@oncmu MUSIC #® i

Trompettes d’Aida Aida trumpets

TA—TOFIFIFRy b

3

Giuseppe Verdi (1813 - 1901)
JakyNRF )T 4 (1813-1901)

[a] % 3 | ™ — ﬁ—'— -—t—-’
= N ——— — % 1 | 1 I q 1
: % -‘_..._‘_.___ o T ] = H_F ¥l \- .; ., T‘ d-

e & R o = — a ~— &
A 3 i g | 3 Fine
I r—p— I | I = -1[_‘_# —==— I x
s L R : e e e

o 3 & Sl ——— —
O 3 3 3 — | — =_|=_|_‘§
e e e e
v $ee ez s & .

Use the left hand fingering
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DUO DUET —®#%

Rosamunde (Andantino du Quatuor n® 13)
Rosamunde (Andantino from the 13th Quartet)
oW LyF(HEEHRIIFLO T T4 ))

d'aprés Franz Schubert (1797 - 1828)
after Franz Schubert (1797 - 1828)
75« a— X)) F(1797-1828) &b

Ly L : il — e
I'éléve P o I fr— 1 e Y o fr—
H L
pupil (X T B = | = X 1 === T

ek J ° %3 . ‘]L“"‘l“_i ' e ) = _W—d—d—d—'#—"—

= - e o |
p dolce i T — P
:::——,
le professeur e & = 77 “7 & - — — 77 =
teacher e - = | — ! 1 L — i
%t ) ] : T | 1
o ’ ’
) : ' T
p 4 7 1 Co— T o B
ey I { J d] I L i = l[ - =t l
e Tw®¥ — e - L A = o A
NG A 4 R | W * P
" — p —_—
S ——— e L eme————
| 7
= o i - J’ Y g] ] T t
E— l[ l[ 1 ] 1 oA = 1 ; =5
e} i) 9
e — I [ — i
(= | T I [ f— I—11 ] P
& 1 1 = 5 — |
o ‘41 = = . - - v v ® * | g
SIS bi e S e
.ﬁ‘ p subito
—_— ——
f 2N
I ! T — e
5 T T 7 4 = |
ad b ® w ® = = = e o i &
\—-_____._—,/

EL\_’//
Lesson 18 Ly X 18

1 sol = lab
é + pouce
PY) — — + thumb
be' o i
(G#) = (Ab)
(v#) (5h)
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Préambule en la mineur Prelude in A minor {REAOHE
A £ ~
# 1 = a‘ w
AL | [.d —— [ =
® g @ # \ ¢ T 34y
i = A
% i o, o A W i | LD A —
g ' — . & =t
.J ;: i A re .". ﬁ_.. =X
9y
. 43 t t
Y Slad = = s = e =& = = = s o o s (e =
F h - i — — . —
o 47 o eiele [0 27 ¥ e wio e fo
A bJ ? 9
2 %
D) =t o T = 2 o e — o he il o
w7 EF WeF WY e s
A b 9
3. €
V333 whes SR RIS I
/
Il faut souvent utiliser un doigté a gauche avant ou apres un sol { grave. s~
' A You often have to use a left-hand fingering before or after a low G# . 2
EFohMEREV VIO . FLR3B&TI(EDLDNS,
[a) ’ b4 9
1. ot =
& \;_)v ] 1 ;i-
o e ] (i | = ) e o =it 2k o o TEEE T o
2 BB 3 WE TIPS I S w3
A 9y 9
[»]
5. tod
D i o e Y o e W= = = e S T o i i T i~ 28m E o§
LA L R
\_____________/ \_—______/
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’ ’ ’ (%) (%)

Q]
o
ol
ki
Q|
il
ol
ol
(ﬂl
|
ol
o
L
kYl
bl
Y
Qll
|
|
by
ol
&l
El
Q]

.‘:#..Z =

>

Révisons nos figures rythmiques.
Rhythm revision.
Yy X LEIE

t 2 T t
¥ i e ! ‘lt — t f ] S N—F
g e ¢ ¥ * 4 - e o
v “-___‘_‘____ _// ,
A | /—\
i Y T T t K LP
%;Eﬁ o -‘I‘ ‘j " J_i‘ ‘a - JJ\’ !J

Ity
I
i
Er
( o
\

Un peu plus d’aigu (pour ne pas s’endormir...)
A few more high notes (to keep you awake...)

HLUWEOME (st muwTwizobhEhiwnwk Hic)

A — Y — ’ g
0. Gh—F P F ’ =2 f Si==i==
.} ! | | ' | ' T ’ | ] E JI :
rit. a tempo A
) rit.

" e i Y —— e —————— b) ————— —
FE— e Z o - . S .
A3 i I :’I E }' fj 1 ! l[ IF r }a 1 : :[(J
e ! L ¥ I I 1 I ] I

(#) Utilise le doigté gauche Use the left hand fingering EFOoBEEVEHFEVLI L,
(¥¥) Utilise le doigté droit Use the right hand fingering HFORBVEMEVIEI L,
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Suspens Suspense # A~ v R
(%) (%) 9
gﬂ
p v
o) ) :
= e —
The <& S+ St=t st 3 = =t =F S =F =¥ bW = i
mf —— T T ¥ TEETAS 4
— P

Chateaux en Espagne

libre freely BHIC

Castles in Spain

ZNA OB

P e ,
—
| e
) — — | —
i 4 )
mf’ -
A b
3 O ‘i_ i.
Yo T s v° 3
—————— e e S
o) ’
© S NS
O = g'w. @ s v ®
v & : _
e p subito
L2
© | -
dim. ' PP
MORCEAUX MUSIC ##8ih
Théme (Sympho.nie du Nouw:eau Monde) d'aprés Anton Dvorak (1841 - 1904)
Theme from the “New World” Symphony after Antonin Dvordk (1841 - 1904)
iR WO 7 — < Trbhby - FYa ¥ - 2 (1841-1904) & b
9 3 3 9
e — = == | o — ——
ﬁ 1 e e o } R
s % #5y o 33 a3
nff S
A b
& 1 = o =
) & & o ;:. @ L & b;: ;r. E2 & # ;‘: ;: ©
s P ~— mf'

(#) Utilise le doigté gauche

Use the left hand fingering
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L’Arlésienne (suite n°2)
TR (Ml E2H)

d'aprés Georges Bizet (1838 - 1875)
after Georges Bizet (1838 - 1875)
E+¥ - &b (1838-1875) &£ b

Yahbia-

[4) Il !
 am o - B = E N ,_J % '[
14 I v I I _J' @
{3———4 - - = : s L ="
Fe -
A .- 11, 12,
> o ] N ; | t 0
I . 1 [
S : - e
=~ =
DUO DUET _—#E#%
Go down Moses (Negro spiritual)
I-49v .- ¥ RAEXK)
i L,
I'éléve ﬁ i 1 % ]l 3
pupil o A
A bJ
le professeur M : T
teacher L4 : A
3 — ) - & e ek ._LJ- 1 —l ik _..\i — — =i & —
. s g =a=a & 4 = - o
-/9 I I I 2 ! + JI Jr— :
[SES=Sesee=s=sars s
A y| " ’
T T
“" ==
A\SY, ) N :
—~¢ & 3. g 3 ¥ T g & =
g S .‘..
- A bJ
v | A
by .
Al =1
R R a o B s & #‘. "o O
N
T
b
I
%>
? T  gm— &
N T ‘:
- b J Iz 33 = 4 4 g =
SEF Ay R EF ®
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Lesson 19 Lecon 19 Vo X219

A si (doigté chromatique)
t——— —
v T + thumb
(B) (chromatic fingering) + BliE
CEEROEELY)

Préambule en do majeur
Prelude in C major
~E#E o b E il
()
&.. =
e o 2 it L=
C ég!!!_i[;:?_!!s
A (ch)
h = utilise le doigté chromatique ~ use the chromatic fingering ¥ &HRO LB OHEVWET 5.
D o
(ch) (ch) 9 (ch) (ch) (ch) 5 (ch) (ch) ’ (ch)
l-ﬁ =] ==F= = == =1
P p wmp wemn m swp sk s me e
A 9 (ch) ’ (ch) [} (ch)
. 1
2 @t == = |
J & b € iz iw s ¥ 0¥ [T
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A (ch) (ch) (ch)y  (ch) . (ch) ’

I G'S
- == e

Y egege e * . & #; & #j;g;t - be q;l;ih—)':i‘/ﬁ'

Les mesures ternaires Compound time wemT

§ 8 ¥

/
1 ’ } — il
i o B s '[ -
G R e te Ryt ety ] ==
PY) o & < g = e 4 s vv‘ - ;: _[;:' o
[ A ;
Lol ' % 0 I o Lo o L .
Inscris la place des temps
Mark where the beats fall -
HEEEABLIV
A 74 b
|
5. 6 Sesto= - =-ro-c====
v v et T — " o\ v F
\\"_/-;_______....-/
H
6. O —= P =
D = - v @ S gpaw® ,

C
(
|

D>
q
Q.
L 18
My
-2

I
|
.J \*._.// \-dr-:/" ; r ‘t . ‘\_/ “"'--_--/
*ﬂ A& { 2 1 f (Ch)
7' W - -1. 1 ; % t
0 0 D 0 & C
— . v * 9
\—//‘/ \...______/ & r L h".' -
//-N
& : l f — ——
!j L i- ] ‘I. 0 \f_‘--':/ . [ I N _J E
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Le registre supérieur (1)  The upper register (1) ¥ &% (1) “ ¥

Ne force jamais le son!

& Never force the sound!

WECEFLAHE AW

@ ® © = =
— t |
1 = *
g e i e . s B e
: o . =
— 1 ] : 1 : ‘
) I -
(ch)
N e h § e §

A /—\ /—\19 ’ \
b — —i—p ” —
— | % 'r 1 T = ‘ 1
) | — T
'ETUDES STUDIES S |
La balangoire The swing A A » 7
o N ’ o A g —
§ — = e e — —
v mf’ [ ;\/ e—t mf’ ] =
- /__—_____\
9 B oSO e T 1"
- e '1. _‘W ! l t |l !
g ‘l\_/l:j — mf cantabile |
P
ﬂm 9 /..——;‘_\
— —H Er = |
) Z - g
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Florilege Floriléege ¥ tF

P . et ——— e = = > & - & bl
T W W AT WY
— } ] ! - | E— 7_]" !
e p mf ——
A - _ = _ _ 9 A e | o TN /—_—2
o o ¥ [ 3 o .—14—9 i i . -
(e : 1; = === =~ =
D) p — mf
rit. a rempo rit
Ay ® oo Xy _—— o g gl ~ 2 ® ™
s = - I P“r‘ P“m—_r —f
x;}; — I__ - j— i ] ] e I I
f {
 MORCEAU MUSIC ¥ ih ¢

La force du Destin (Ouverture)
The Force of Destiny (Overture)

Giuseppe Verdi (1813 - 1901)

o &y D J1F¥ ith ‘ Sa¥eR 7 A(1813-1901)
A Andantino y
i i | .
¥ > T 1 1 IE I - N 4
ﬁ' =T —t—} i t : G e i o s s
= ¢ - & 3 = o A
p dolce 4 ;
h | , , /:'f_-n-_—-h—-‘\ , -1 4 rlr.- - m
e ] 1 = { I }
(o 1 1 % - ] J——H—‘

'DUO DUET —##%

I'éléeve
pupil
HE

le professeur
teacher
-

Sérénade (Quatuor n® 17)

d'apres J h H 1732 - 1809
Serenade (Quartet no. 17) prés Joseph Haydn ( )

after Joseph Haydn (1732 - 1809)

v+ - FHLFy P17 HB) AE7 A K (1732-1809) &£ b
S >N S P .
- . > -
safas =5 | e
®  p dolce mf
o] 1 | l —;'1

¥ 11 ] T —
@i ¢ o e e e ":,i: . e e, e
- o - - S - r T ol

détaché » ¥

=

PR - L Y
| ] |

)

,
N
'I,

= e 7 o

' [
|
S — i | | L I *
| | =3 — |

— e
@

— = =

®
Y
Ll

&

- @

o4 3
: & -

| 18
L\
J
.l

L1
L1
Ll
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Lesson 20 Lecon 20 Vy A 19

0 et 0 sont des notes imparfaites
#‘mj- and E are imperfect notes
oy & S Wil W

Voici une facon de les corriger:
Correct them this way:
ATE:ToROE > tHFEMTAS

pas de pouce
no thumb

gixEbE LV

Sib (Bb) (/)

Grice a ce doigté “de correction”, le passage au registre supérieur sera facilite.
With this “corrected” fingering it is easier to pass to the upper register.
EFEWEATH(LHBERCBOEDIPT L,

Le registre supérieur (2) The upper register (2) BEE(©2)

A N 9 S R
ﬁi) = & O o — — f f ®
I i T =] —
T i i ; i !
Mbc o b o —{ipbe o | Miele ko e Pie P oo
) | LI I I ] |
A e — b Y
[

y y O
[a) — /—-\.% .-—-—-.; — .—-"'""I_"""‘l "_"""‘"\\ P e B ,--u..l
D)) I | | J % T
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—
_J-_‘i-
b
b
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1
1
T
o, "
. r O
f
]
1
".
y atempo

rmi—m—

}
coTee
I
;;‘--.‘
Y
!
|
v
®

a" -
Nouvelle figure rythmique:

LWy XA

o He-”

"

o220
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- [} @ A T ik D =
'» - . [ ] Pan
_____ ; N, (g
] iy 5 !
| | .- — = ﬁ!x‘ ® .ma
$: . e . an d
. ) » x L) s
il i’ sml lh- a - T
Um” i I . ‘ v e
i i : : : li " :
i w ks [ Yl x
[|r‘- , . i
F#. u ki % " o 1l
D ] 1
L & e s ce e
~ 0 o m =
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; ’ (ch) [
T‘ﬁﬁ?‘ : .
12. _1_‘_#_—‘)2%_ [ o .
EESES S AT LI ko
]
0 s . ' - 2
o e =i Fr e =
g2t 2 — T T T = ==
-
 MORCEAU MUSIC ## i o
d'aprés Antoine Renard
Le temps des cerises Cherry time &< 6 AR OFR alter Anigne Rand
" FTobh2 22 MF-A kD
Ee== ! Yoo oe—d -3:.*:.1*1
S seee & e
=  dolce L mf
A ) £\
) | T 1 Il N i { I 1 |
! y 1] } | | }
= T
e @ S S
\--...___,./ mf
' e e ) 11,_;1_._.4 ! 1
ol ;Z] doee o T : i
DUO DUET —_##
Le roi d’Ys (Ouverture) _
Le roi d'Ys (Overture) d'aprés Edouard Lalo (1823 - 1892)
4 % EB (F ) after Edouard Lalo (1823 - 1892)
E K7 - F-5wo(1823-1892) &b
I'éleve 3 5 = 5 s = —
pupil ;z:_ f : ! - = [P— - [
% G e ! ! 4
P espressivo
| ’ —
le professeur : ] — | I
teacher ! i = J }
% 4 B [ L™ I |7 & — et
s ¥ =i - v g
1 1 1 - | 1
. e—r P
o l cresc. r- f P | | [ [
R _3 ,Iff"l"" | R
D I
%V f I i ﬂf_ﬁ -
Ly — o & 9 ’ o I 7 —a*ﬁ— &
=R
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Duos arrangés par Roger Boutry
lllustrations par Michel Boss

Traduction anglaise par Mary Criswick
Traduction japonaise par Mikiko Oketani
Gravure et mise-en-page par

Punctual Graphics, Gand (Belgique)

Duets arranged by Roger Boutry
[lustrations by Michel Boss

English translation by Mary Criswick
Japanese translation by Mikiko Oketani
Music Engraving and layout by
Punctual Graphics, Gent (Belgium)

ZERTLVYY F-Pol)epyx
WLE F2.i,020

EBR 27029497« 40 -
HEBER WMo X801
EXME A LATY b
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UNE LONGUE HISTOIRE...

A la fin du XIX* siécle commence une longue histoire, celle des
clarinettes « SELMER-Paris » ; une histoire de famille, initialement
marquée par une passion, celle d'Henri Selmer, alors clarinettiste
4 'Opéra Comique. Plus tard, avec l'aide de son frére Alexandre
qui méne une brillante carriére de scliste aux Etats-Unis (Boston,
New-York et Philadelphie) il fait ses premiers pas sur le
marché américain : bientdt ses instruments y connaissent un

premiére médaille d'or recue a l'exposition de St Louis (U.S.A.) en 1902, le chemin a
g. Aujourd’hui la passion est intacte | associee a 'expérience et a l'adoption de
ques évoluées de fabrication, elle a permis la conception de modéles d'un haut niveau
onnel

LMER

-Paris propose une gamme de clarinettes professionnelles trés ouverte qui associe
U instruments traditionnels des modéles plus spécialisés, adaptés a l'interpretation d'ceuvres
meuliéres ou favorisant la création de nouveaux effets sonores et I'exécution du répertoire
contemporain.

oWy

ﬁﬁNRl
SELM
PARI>

R







