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PREFACE

l 've always been a huge fan of the two-saxophone format. Al Cohn & Zoot Sims, Sonny
Stit t  & Gene Ammons, Dexter Gordon & Wardell  Gray, Lee Konitz & Warne Marsh, and
Johnny Griff in & Eddie "Loc(aw" Davis have al l  had a profound inf luence on both my
playing and writ ing. I  love the excitement generated by the interaction between the two
saxophonists and their rhythm sections.

As a young player, hearing those famous two-saxophone groups was very inspir ing. I
would transcribe the arrangements and play r ight along with the records. Later, when I
started playing in jazz clubs, I formed my own two-tenor group. l t  was always fun and
excit ing, and the interplay between the two saxophones was a constant source of new
musica l  ideas.

I learned so much on the bandstand playing in this format that I decided to create this
book of duets. I  want to give students the opportunity to experience the excitement of
playing professional- level sax duets with a great rhythm section.

This book offers maximum flexibi l i ty, giving saxophonists the choice of playing with two
altos, two tenors or alto and tenor. Addit ionally, after the duet is played once through,
there are extra choruses for soloing. This al lows the saxophonists to musically
communicate with each other by trading choruses or trading phrases during the solo
sections of the play-along tracks.

Jazz is  a language.  We are a l l  s t r iv ing to  be f luent  in  th is  language,  and the best  way to
learn any language is to be constantly surrounded by native speakers. l f  you've ever
tr ied to learn to speak a foreign language with only a book as your source, you know that
you'l l  never sound authentic unless you imitate the actual sound of native speakers. The
same is  t rue in  the language of  jazz.  Jazz is  an aura l  ar t ,  and i t  cannot  be developed by
reading a lone.

One of the most important things you can do to improve your own playing is to l isten to
fhe jazz greats. In the f inal analysis, we al l  play by ear. This book wil l  help you develop
your ear and mind so that you can become adept at expressing yourself through your
own improvisations. I hope you enjoy i t l

- -  Greo Fishman
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SUGGESTED USE OF THIS BOOK AND CD SET

THE IDIOMATIC CONGEPT

This duet book was written with the idiomatic tendencies of the saxophone in mind.
While some technical challenges are present, these etudes wil l  feel comfortable ano
natural for al l  saxophone players.

l f  you've ever tr ied playing an alto solo transposed for tenor (or vice-versa), you know
that the transposed version of the solo never seems to "lay r ight" on the non-native horn.
This is because al l  of the f ingerings of the notes have changed. In addit ion to the
fingering changes, some notes wil l  be beyond the normal range of the saxophone. As a
result,  port ions of some phrases need to be transposed up or down an octave. This
transposit ion disrupts the natural f low of the original melodic l ine.

My solution for this problem is to have the both the alto and tenor saxophonists read the
same written part and have the rhythm section transpose to accommodate the
saxophonists.

THE ALTO & TENOR

One of my goals for this book was to ensure maximum flexibi l i ty for al l  players. I  needed
to f ind a way in which I could employ the idiomatic concept discussed above, yet give
saxophonists the option to play the duets with the combination of one alto and one renor
in addit ion to the more common two-alto or two-tenor approach.

My solution for this challenge was to write duets in which the f irst sax part favors the
upper range of the instrument. This means that what was originally a high "F" in the
tenor part wil l  now be a "C" two ledger l ines above the staff when transposed for alto.
This minimizes the negative effects of playing a transposed part, because al l  notes wil l
be in a comfortable range of the horn, and there's no need to change octaves to
accommodate the written music.

Notice that on pages 36 through 55, the two staves of the duets are in two different key
signatures. The top staff is the alto part and the bottom staff is the tenor part. The alto
part has been transposed down a fourth from the same written parts that appear in the
first half of the book. The tenor part is exactly the same as it was in the first half of the
book. For ease of reading, letters "A" for alto and "T" for tenor have been used at the left
side of each staff.
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USING THE CDS

There are three CDs included with this book:

Eb Alto Saxophone Version - Use this disc to play the duets with two altos or two
baritones. The duets corresponding with this CD start on page 16.

Bb Tenor Saxophone Version - Use this disc to play the duets with two tenors or two
sopranos. The duets corresponding with this CD start on page 16.

Alto & Tenor Version - Use this disc to play the duets with alto playing the f irst part
(top staff) and tenor playing the second part (bottom staff). The duets corresponding with
this CD start on page 36.

SELECTING THE CD TRACKS

In order to provide the player with mult iple practice options, l 've included four different
recorded versions of each duet.

Each CD has forty-one tracks. Tracks 1 - 40 contain four different versions of each of
the ten duets. Track 41 is a tuning track with a piano playing concert A and concert Bb.

HOW TO USE THE FOUR GORRESPONDING CD TRACKS

The f irst CD track includes both saxophone parts plus the rhvthm section. The duet is
played once through, going to the f inal ending.

Use this track to become familiar with the way the two sax parts fit together. You can
play either the first or second sax part along with this track.

The second CD track features the second saxophone part plus the rhythm section. l t 's
identical to the first track, but with the first sax part muted. This track can be used two
ways:

1. Play the f irst sax part along with the CD so that you can hear both parts of the
duet simultaneously, even if  you don't have another saxophonist available to play
the duet " l ive."

2. Play the second sax part along with the CD, matching the recorded sax for tone,
style, adiculation, etc.

The third CD track features the f irst saxophone part plus the rhythm section. l t 's identical
to the first track, but with the second sax part muted. This track can be used two ways:

1. Play the second sax part along with the CD so that you can hear both parts of the
duet simultaneously, even if  you don't have another saxophonist available to play
the duet " l ive."

2. Play the f irst sax part along with the CD, matching the recorded sax for tone,
style, articulation, etc.
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The fourth track is plaved with the rhvthm section onlv. and includes extra choruses for
soloinq. Use this track to play the duet with another saxophonist present, as well as for
soloing over the chord changes. After playing once through the melody, improvise over
the chord progressions for the specif ied number of choruses before playing the melody
to conclude the piece on the f inal chorus of the track.

When playing along with the fourth track, the duets use this format:

Melody / 4 Solo Choruses / Melody

This means that after you've played the melody, i f  there are two players present, you
can each play two solo choruses and then play the melody again, or you can trade
choruses or eight-bar phrases four t imes through the form before playing the melody
again. Solo sections are usually four choruses long, with the exception of l l l inois Sfree/
and Wells Sfreef, which have two chorus solo sections, and Harlem Avenue, which has
just one chorus for solos.

Of course, if two players are not present, the fourth track can still be used to practice
soloing over the chord progressions. Play the top or bottom staff of the duet and then
solo for four choruses before playing the f inal melody chorus.

CD TRACK SUMMARY

lf you'd l ike to play through the entire book with one part icular instrumentation format,
use the table below to determine the proper tracks to program on your CD player.

ABOUT THE MUSIC

TEMPOS

The tempos for some of the duets may be faster than those to which the advancing
player is accustomed. However, these tempos are actually quite conservative by
professional standards.

Each duet was written to be played at the marked tempo. lf you're not comfortable
playing at these high speeds, set your metronome at half the marked tempo and play
through the duet, circl ing any passages that pose a technical challenge. Practice the
circled areas unti l  you can play them smoothly and accurately.
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CD
Instrumentation CD Track Numbers

Saxes  1  &2
+ Rhvthm Section I 5 1 3 1 7 21 25 29 33 37

Sax 2
+ Rhvthm Section 2 o 1 0 1 4 1 8 22 zo 30 34 38

Sax 1
+ Rhvthm Section 3 7 1 1 1 5 1 9 23 27 31 J 3 39
Rhythm Section

Onlv 4 8 1 2 1 6 20 24 28 32 J O 40



As your technique improves, increase the metronome speed one cl ick at a t ime' and

slowly work your way up to the marked tempo. Your goal is to play the entire duet at the

marfóO tempo with Ào mistakes, and with the correct style and articulation.

SPECIAL FINGERINGS OF NOTES

Throughout this book I 've used standard saxophone f ingerings' However' there are a

few instances in which I 've indicated a letter "s" over some notes. l f  the "s" is over a "c"

natural, use the side C f ingering. l f  the "s" is over a D natural on the fourth l ine of the

staff, use the D palm key fingering without the octave key'

DYNAMICS

The duets have a natural dynamic balance between the two saxophone parts' As a

general starling point for thó dynamic level of the duets, use forfe, but let your ear be

iour guide tor úhen to play st ightty louder or softer. Listen careful ly to the play-along

bO, io'.  an example of i tre,suUlle àynamic variat ions in the individual l ines as well as the

dynamic balance between the two saxophone parts'

SUBSTITUTE CHORD CHANGES

some of the duets uti l ize substitute chord changes during the melody, but use different

chords for soloing. The substitute chords are notated in parentheses between the first

and second staves. They are only played on the f irst and last chorus of each CD track'

When alw the the fi

ln the second half of the book, when the alto plays the f irst sax part and the tenor plays

the second sax part, substitute chords are not indicated' Both players should read the

chord changes written directly over their own part'

COURTESY ACCIDENTALS

Since the tempos are on the fast side and the duets have many accidentals' l 've

included courtesy accidentals to improve the readability of the pafts'

OUTLINING THE GOALS FOR THREE LEVELS

This book is designed to work well for three levels of players: intermediate, advanced

anJ protessional.-Below, l 've outl ined three different approaches for practicing the duets'

INTERMEDIATE LEVEL

The intermediate player usually has several years of experience playing jazzin big

bands or combos, rrus memoriied chords and scales, and is starting to get comfortable

with the concept of improvisation.

For the intermediate player, this book wil l  provide a good model of lazz phrasing and

logical development of musical ideas, as well as some technical challenges. l t  wil l  also

sharpen sight reading ski l ls-
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The basic goal of the intermediate player is to emulate the saxophone playing on the
recorded examples. Close attention should be paid to al l  styl ist ic aspects as
demonstrated on the play-along CDs, including art iculation, t ime-feel, phrasing, etc.

l f  you're an intermediate player and you'd l ike to move up to the next playing level, you
should practice arpeggiating the chords for each duet from the root up to the seventh.
The root of the chord is especial ly important for ear training purposes. I suggest playing
the roots of each chord along with the CD.

Once you've played through the duet l ike this a few t imes, try to accurately sing the
bass-note pitches with the different versions of the play-along tracks. This wil l  help train
your ear to hear the relationship between the melodies of the duets and the root
movement of the chords. Once these goals are accomplished, you're ready to move on
to the advanced level.

ADVANCED LEVEL

The goal for the advanced player is to understand the way in which each phrase is
developed, how the notes in the phrases relate to each chord, and how both sax parts in
the duet progress logical ly from one idea to the next.

As an advanced player, you should be adept at arpeggiating the chords from the root up
to the thirteenth. You should also practice playing isolated notes in each chord up to
tempo. For example, you should be able to play al l  of the thirds, f i f ths, sevenths, ninths,
elevenths and thirteenths of each chord accurately and in t ime with the rhythm section.

When improvising over the rhythm section tracks, try to make your improvised choruses
sound l ike they're in the same general style as the opening chorus, using some of the
musical phrases in your part of the duet as a point of departure for your own
improvisation.

To prepare for the next level, memorize the chord progressions as well as both the f irst
and second sax parts of the duets. I  also suggest choosing your favorite phrases or l icks
from each duet, and practicing them in al l  twelve keys, up to tempo. Once you've
achieved these goals, you're ready to move on to the professional level.

PROFESSIONAL LEVEL

By the t ime you've reached this level, you're an extremely accomplished player, probably
a professional musician and/or educator, and are st i l l  total ly absorbed and inspired, as I
am, by this great art form.

Study the duets from an analyt ical and composit ional standpoint. I  recommend doing a
measure-by-measure analysis of each duet. Determine what type of writ ing is being
used to create a part icular effect. For example, paral lel thirds always sound pleasing to
the ear and produce a uniform rhythmic effect. On the other hand, sometimes a counter-
melody in the second sax part will nicely offset the lead-line in the first sax part.

In some situations, the musical focus might be on a part icularly dissonant interval, such
as a minor second or major seventh. Analyze each interval produced by the two sax
parts and note the effect they have on the feeling of tension or release throughout the
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duets. Once you've done some analysis, write your own duets using these various

composit ional devices.

Here are some strategies from my own practice routine:

Practice the duets in al l  twelve keys. l t 's a great challenge to both my ear and my

technique, but i t  always strengthens the connection between what I hear in my head and

what notes are coming out of my horn. I try to make each key sound as smooth and

fluent as the original key. In addit ion to transposing the melodies of the duets, I  also

practice improvising over the chord progressions in al l  twelve keys.

MORE RESOURCES AVAILABLE ONLINE

lf you'd l ike to read more about my concepts on jazz improvisation, please visit  my

educational Web site at: www. gregfishmanjazzstudios.com. You'l l  f ind downloadable

art icles on theory and ear-trainìng, as well as a variety of l icks and useful practice t ips.

CLINICS, SEMINARS AND MASTERCLASSES

For cl inics, seminars and masterclasses in the U.S. and internationally, please contact

me at the fol lowing address:

Greg Fishman
Greg Fishman Jazz Studios
824 Custer Ave.
Evanston, lllinois 60202
(847)334-3634
Web site: www.gregfishmanjazzstudios.com
E-mail :  greg@gregfishmanjazzstudios.com

PRIVATE LESSONS

Lessons include the fol lowing: study of the saxophone , iazzimprovisation, transcript ion,

ear{raining, repertoire, membrization techniques, theory, and chord substitut ion. Students

who studyfith me at my Chicago area studio receive a CD recording of each lesson.

I offer private lessons in person at my chicago area studio, and also by telephone and

over the internet via web-cam. Please contact me by phone or e-mail to schedule a private

lesson.

CONGERT AND FESTIVAL PERFORMANCES

For concert and jazz festival bookings, please contact me at (847)334-3634. To view my

performance schedule, reviews, photos, bio information and CDs, please visit :

www.gregfishman.com
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WRITING STYLES

Below are examples of some of the different writ ing styles used throughout this book. These duets were
written in a postboplazz style, and I 've adapted the writ ing styles to f i t  the idiom. At t imes, I 've used
a l iberal interpretation of some of the str ict rules usually associated with these writ ing styles. l t  should be
noted that the duets sometimes employ a part icular writ ing style for only a few beats or measures at a t ime.

lmitation

lmitation is a device in which a theme is stated in one voice and repeated in a different voice. In the example
below, the upper voice states a theme in measure nine, and the lower voice imitates that theme in measure
eleven.

gvr? [ui? Qui? ql Quil g1 Qui? ql

"L incoln Avenue,"m m . 9 - 1 2
lmitat ion of Theme

Parallel Motion

With paral lel motion, the voices move in the same direction by the same interval. In the example below, l 've
used para l le l  mot ion in  3rds.

Iut t 9"fr/g

02006 Greg Fishman Jazz Studios
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Contrary Motion

With contrary motion,

$ui1

opposite directions by any interval.

[ui? Ah r.ril Q,r,ri?

the voices move in

eil',el gr{*t)

"North Avenue," mm. 22-24

Obl ique Mot ion

With oblique motion, one voice moves up or down while the other voice stays on the same pitch. Oblique
Motion is demonstrated in the f irst two beats of measure 30 from the duet "Ohio Street." Notice the smooth
transit ion between paral lel,  obl ique and contrary motion in the example below.

Iui?

"Ohio Street , "  mm. 29-30

Counterpoint

Counterpoint involves
from the independent

2ue1

g?

the use of two or more independent, simultaneous melodies. The intervals result ing
l ines imply the song's harmonic structure

0o? gr^i1. {(bel

"Wel ls  St reet , "  mm.1-4
+ ,

02006 Greg Fìshman Jazz Studios
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DETAILED OVERVIEW OF THE DUETS

Tit le Tempo Form Length
of Form

Saxophone
Key

Signature

Page
Number

for
Two Altos

or
Iwo Tenors

Page
Number

for
Alto
and

Tenor

CD
Track

Numbers

Columbus Drive )= 224
AABA

(Rhythm
Chanqes)

32 Bars G Major 1 6 36 1 - 4

Lake Shore Drive ) = 200 ABAC 32 Bars F Major 1 8 3B 5 - B

North Avenue )=  132 ABAC 32 Bars C Major 20 40 9 - 1 2

Ohio Street )=  192 ABAC 32 Bars G Major 22 42 1 3  -  1 6

Adams Street J= 216 Blues 1 2  B a r s F Major 24 44 1 7  - 2 0

Harlem Avenue J=  69 AABA 32 Bars B Minor 26 46 2 1 - 2 4

l l l inois Street )=  126 ABAC 32 Bars Eb Major 28 4B 2 5 - 2 8

Madison Street )= z l6 ABAC 32 Bars G Major 30 5 0 29 32

Wells Street ) =  1 s z AABA 44 Bars E Major 32 5 2 3 3 - 3 6

Lincoln Avenue )= z4o
AABA

(Rhythm
Chanqes)

32 Bars C Major 34 54 3 7  - 4 0

@2006 Greg Fishman Jazz Srudios
All Rights Reserved. International Copyright Secured.
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cD TRACK #1 (SAXES 1 & 2 + RHYTHM SECTION)
CD TRACK #2 (SAX 2 + RHYTHM SECTION)
CD TRACK #3 (SAX 1 + RHYTHM SECTION)
CD TRACK #4 (RHWHM SECTION ONLY)

couNT oFF: 2 BARS (6 CLTCKS)

PLAY 6X (MELODY / 4 SOLO CHORUSES / MELODY)

qTÉq FIÉHMAN

ÉOlNq )= eza

6rx I

ítxl,

g7 g?Iui?61

ilrnl

g?@ qufl Quil lr'ri7 $ui1 Ir,rí? g7é1

gr(ht)

02006 Greg Flshman Jazz Studios
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CD TRACK #5 (SAXES 1 & 2 + RHYTHM SECTTON)
cD TRACK #6 (SAX 2 + RHYTHM SECTTON)
CD TRACK #7 (SAX 1 + RHYTHM SECTION)
cD TRACK #B (RHYTHM SECTION ONLY)

COUNTOFF: 2 BARS (6 CLICKS)

PLAY 6X (MELODY / 4 SOLO CHORUSES / MELODY)

É0tNq )=zoo m Fufl

Énx I

Ttxl,

qqÉq ÉrÉ[{MAN

Lnus É+toee Oerve

îAfl,/r51 A?(,e)

0ui?0ui guilal)

6bun I ur?

(F *nt A1/€ Ouir)

(qu,t r* a

02006 Greg Fishman Jazz Studios
All Rights Reserved. International Copyright Secured.

1 B



evilill51
^ f t !

0ui guib?l 0r'ri7
A

t \  t A  >

ebq ú!'i?(b5)
>-

ilbel
h7_:i

(F*nt A1/é Oui q#.t

jurl sht g?
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cD TRACK #9 (SAXES 1 & 2 + RHYTHM SECTION)
cD TRACK #10 (SAX 2 + RHYTHM SECTTON)
CD TRACK #11 (SAX 1 + RHYTHM SECTION)
CD TRACK #12 (RHWHM SECTION ONLY)

COUNT OFF: 2 BARS (6 CLTCKS)

PLAY 6X (MELODY / 4 SOLO CHORUSES / MELODY)

Nocr+t AveHue

qr,Éq FrÉt{MAN

I

É0lNq . - rs2 rn 0vr?
. r i J z

p1 04flb51 A?lbel Mt rA
h

g?

Énx I

ílrx î,

Ouil79 6uiilbd o?l,e)
3. ?A

0?(be)Qr.ri?Iui?

' t \

(Cunt qsurl(fl)

(ui1 1r(*tl

02006 Greg Fishman Jazz Sîudìos
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avnÍl5| A?fbe)

t - r ) -

c?l+tQui?7buí1OuilP

pfuirlbs) g+1$el(ui1

t  L ? n

A+?0e)
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CD TRACK #13 (SAXES I & 2 + RHYTHM SECTTON)
CD TRACK #14 (SAX 2 + RHWHM SECTTON)
cD TRACK #15 (SAX I + RHYTHM SECTION)
CD TRACK #16 (RHWHM SECTION ONLY)

COUNT OFF: 2 BARS (6 CLTCKS)

PLAY 6X (MELODY/ 4 SOLO CHORUSES / MELODY)

I
É$tNq )= 82 h Axi'l

u J  ^ 7

Élx I

ílrx L

OgÉq FIÉHMAN

O+tro Ttzeet

0 ?

o?lhe)

@ Iui? quú 0#uirllsl
>-
2 C >

(O tr" O$(be))

0#*ir

02006 Greg Fishman Jazz Studios
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guitÍr51

Iui? l#uit|lsll l i t lq g$el lui l A?lte)

fixt
A
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cD TRACK #17 (SAXES 1 & 2 + RHYTHM SECTION)
cD TRACK #18 (SAX 2 + RHYTHM SECTION)
CD TRACK #19 (SAX 1 + RHYTHM SECTION)
cD TRACK #20 (RHYTHM SECTTON ONLY)

couNT oFF: 2 BARS (6 CLTCKS)

PIAY 6X (MELODY / 4 CHORUSESX// MELODY)
xNote: Each chorus is 24 measures long.
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CD TRACK #21 (SAXES 1 & 2 + RHYTHM SECTTON)
CD TRACK #22 (SAX 2 + RHYTHM SECTION)
CD TRACK #23 (SAX 1 + RHYTHM SECTION)
cD TRACK #24 (RHYTHM SECTTON ONLY)

COUNTOFF: 1 BAR (4 CLICKS)

PLAY 3X (MELODY/ 1 SOLO CHORUS/ MELODY)
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CD TRACK #25 (SAXES 1 & 2 + RHYTHM SECTION)
CD TRACK #26 (SAX 2 + RHYTHM SECTION)
cD TRACK #27 (SAX 1 + RHYTHM SECTION)
cD TRACK #28 (RHYTHM SECTTON ONLY)

COUNT OFF: 2 BARS (6 CLICKS)

PLAY 4X (MELODY/ 2 SOLO CHORUSES / MELODY)
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CD TRACK #29 (SAXES 1 & 2 + RHYTHM SECTION)
CD TRACK #30 (SAX 2 + RHYTHM SECTTON)
CD TMCK #31 (SAX 1 + RHYTHM SECTION)
CD TRACK #32 (RHYTHM SECTION ONLY)

COUNT OFF: 2 BARS (6 CLTCKS)

PLAY 6X (MELODY / 4 SOLO CHORUSES / MELODY)
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CD TRACK #33 (SAXES I & 2 + RHYTHM SECUON)
cD TRACK #34 (SAX 2 + RHYTHM SECTTON)
cD TRACK #35 (SAX 1 + RHYTHM SECTION)
cD TRACK #36 (RHYTHM SECTTON ONLY)

COUNT OFF: 2 BARS (6 CLICKS)
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cD TRACK #37 (SAXES 1 & 2 + RHYTHM SECTTON)
CD TRACK #38 (SAX 2 + RHWHM SECTION)
cD TRACK #39 (SAX 1 + RHWHM SECTION)
cD TRACK #40 (RHWHM SECTTON ONLY)

COUNT OFF: 2 BARS (6 CLTCKS)

PLAY 6X (MELODY/ 4 SOLO CHORUSES / MELODY)
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CD TRACK #1 (ALTO & TENOR + RHYTHM SECTTON)
cD TRACK #2 (TENOR + RHWHM SECTION)
CD TRACK #3 ALTO + RHWHM SECTION)
cD TRACK #4 (RHYTHM SECTTON ONLY)

COUNT OFF: 2 BARS (6 CLICKS)

PLAY 6X (MELODY/ 4 SOLO CHORUSES / MELODY)
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CD TRACK #5 (ALTO & TENOR + RHYTHM SECTION)
CD TRACK #6 (TENOR + RHWHM SECTION)
CD TRACK #7 (ALTO + RHYTHM SECTION)
CD TRACK TB (RHYTHM SECTTON ONLY)

COUNT OFF: 2 BARS (6 CLTCKS)
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CD TRACK #9 (ALTO & TENOR + RHYTHM SECTTON)
CD TRACK #10 (TENOR + RHYTHM SECTTON)
CD TRACK #11 (ALTO + RHYTHM SECTTON)
CD TRACK #12 (RHYTHM SECTTON ONLY)

COUNT OFF: 2 BARS (6 CLTCKS)

PLAY 6X (MELODY / 4 SOLO CHORUSES / MELODY)
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CD TRACK #13 (ALTO & TENOR + RHWHM SECTION)
CD TRACK #14 (TENOR + RHWHM SECTION)
CD TRACK #15 (ALTO + RHYTHM SECTION)
CD TRACK #16 (RHWHM SECTION ONLY)

COUNT OFF: 2 BARS (6 CLTCKS)

PLAY 6X (MELODY/ 4 SOLO CHORUSES / MELODY)
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cD TRACK #17 (ALTO & TENOR + RHYTHM SECTION)
CD TRACK #18 (TENOR + RHWHM SECTION)
CD TRACK #19 (ALTO + RHYTHM SECTION)
cD TRACK #20 (RHWHM SECTION ONLY)

COUNT OFF: 2 BARS (6 CLTCKS)

PLAY 6X (MELODY / 4 CHORUSESX/ MELODY)
*Note: Each chorus is 24 medsures long.
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CD TRACK #21 (ALTO & TENOR + RHYTHM SECTION)
CD TRACK #22 (TENOR + RHYTHM SECTION)
CD TRACK #23 (ALTO + RHWHM SECTION)
CD TRACK #24 (RHYTHM SECTION ONLY)

COUNT OFF: 1 BAR (4 CLICKS)

PLAY 3X (MELODY/ 1 SOLO CHORUS / MELODY)
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CD TRACK #25 (ALTO & TENOR + RHYTHM SECTTON)
CD TRACK #26 (TENOR + RHWHM SECTTON)
cD ,RACK #27 (ALTO + RHYTHM SECTION)
CD TRACK #28 (RHYTHM SECTION ONLY)

COUNT OFF: 2 BARS (6 CLICKS)

PLAY 4X (MELODY/ 2 SOLO CHORUSES / MELODY)
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CD TRACK #29 ALTO & TENOR + RHYTHM SECTION)
cD TRACK #30 (TENOR + RHYTHM SECTTON)
cD TRACK #31 (ALTO + RHYTHM SECTION)
cD TRACK #32 (RHWHM SECTTON ONLY)

COUNT OFF: 2 BARS (6 CLICKS)
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cD TRACK #33 (ALTO & TENOR + RHYTHM SECTION)
cD TRACK #34 (TENOR+ RHYTHM SECTION)
cD TRACK #3s (ALTO + RHYTHM SECTTON)
cD TRACK #36 (RHYTHM SECTTON ONLY)

COUNT OFF: 2 BARS (6 CLTCKS)

PLAY 4X (MELODY/ 2 SOLO CHORUSES / MELODY )
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LrHoouN AtlrNuÉ

Quil [ui?
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CD TRACK #37 (ALTO & TENOR + RHWHM SECTI2N)
cD TRACK #38 (TENOR + RHWHM SECTION)
CD TRACK #39 (ALTO + RHWHM SECTION)
cD TRACK #40 (RHYTHM SECTTON ONLY)

COUNT OFF: 2 BARS (6 CLICKS)

PLAY 6X (MELODY / 4 SOLO CHORUSES / MELODY)
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About the Author

Saxophonist and f lut ist Greg Fishman is an accomplished performer, recording art ist,
author, teacher and cl inician. Born in Chicago in 1967, he began playing profesi ionally
at age 14. He graduated from DePaul University in Chicago with a bachelor's degree in
Jazz Performance, and earned a master's degree in Jazz Pedagogy from Northwestern
University.

He is among the foremosl experts on the music of Stan Getz and is the author of three
Getz transcript ion books published by Hal Leonard. Greg is a contributing author oî jazz
theory articles for Jazz lmprov magazine and Chicago Jazz Magazine, and wrote the liner
notes for the Verve reissue of the Getz recording, The Steamer-. He is the author and
publisher of the book Jazz Saxophone Etudes.

Greg has toured worldwide with his own group, and has performed and/or recorded with
such art ists as Louis Bellson, Slide Hampton, the Woody Herman Band, Conte Candoli,
Lou Levy, clark rerry, Jackie and Roy, Don Menza, lra sul l ivan, Judy Roberts, Jeremy
Monteiro and Eddie Higgins. Greg is the co-founder, along with Brazi l ian guitarist/vocalist
Paulinho Garcia, of the duo Two for Brazil. They perform internationally, and have
recorded f ive CDs.

He has been featured at the Concord-Fujitsu jazz feslival in Japan, the North Sea Jazz
Festival ín the Netherlands, and in numerous concerts in Hong Kong, Bangkok, Singapore,
China and lsrael. When not on tour, Greg is based in Chicago, where he pérforms locallv
and teaches in Evanston at Greg Fishman Jazz Studios.

Crit ic 's Quotes:

".. .His solos are shrewdly conceived yet delivered with apparent ease and elegance. He
develops harmonies that sometimes start le the ear as he forges l ines that takà unexpected
twists and turns.. ." -Chicago Tribune

"Mr. Fishman brings a warm, soulful, singing tone to ballads that recalls the logic and
lyricism of Stan Getz." -Washinqton post
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OTHER TIIIT!

JMZ SAXOPHONE ETUDES
"IHIS /S REALLY A GREAT BOOK!!!! A powertú sight
reoding, eor troining, swinging, improvising iozz
fool. Perfect for /he s/udent of iozz, Wish I hod it
when lwos growing up, Glod I hove it now,"

Michoel Brecker

'Ihis is one of fhe most concise ond eosy /o dtgesl
collection of so/os over stondord tune chord
chonges thot I hwe seen, All the elements of
good voice leoding, possing noles ond common
sco/e usoge ore here. Very enjoyoble!!"

-Dove Liebmon

JMZ SAXOPHONE ETUDES

BOOK & TWO CD PLAY-ALONG SET

'7 wrsh t hod moteild tike this when / wos coming up. Ihese eludes are liltle mosterpieces, Ihere is
such o weolth of moteriol to leorn from here. Greot line construction ond greol concepfucl/ ideos.
Hoving the rhythm seclion continue ofter the etude ls o greol ideo! lwill be usrng lhese with virtuolly
otl mV s/udenfs f rom now on. Greg Fishmon hos done o terrif ic job of pulling this book togefher, ond
the ploy-olong rhythm secfion ls iirsf c/oss/"

- Mork Colby, Depoul University, Elmhurst College

"Ihis book is o wrillen version of the woy jozz ls supposed to be tought - leorning from o greot ployer

who truty understands how to distillthe longuoge into cleor understondoble ferms. Chicogo-bosed
soxophonisl Greg Fishmon hos composed o sef of efudes bosed on slondord tunes fhof ore one of
/he besf collections of thls "lype l've seen. Ihe /ines he composes ore textbook verslons o/ poslbop

soxophone improvising,ondwill givesludenfs otollleye/s oweolthof moteildîoprocticeondinter-
nolize. Fishmon is equollywelLversed os o teocher ond os o soxophonist - it's o rore combinotion thot
ls showcosed in this book."

- Dovid Demsey, Williom Poterson University, Soxophone Journql


